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ここに訳出したのは、A New Directions Bookが1971年に刊行した The 
























































































































































































































































































































































































































































































































Camino Real (16 Blocks) by Tennessee Williams
Kazuyasu Hiramatsu
　 Don Quixote and Sancho Panza appear and play important roles in 
the prologue and the last block 16 of this fantastic play Camino Real.　I’ve 
been interested in their idealism and realism in English literature.　That 
is why I translated into Japanese the first half of the prologue and the 
epilogue, where Sancho leaves his master to go home and Quixote keeps 
sleeping almost to the end and eventually starts for the unknown world 
with his new squire.　This is mostly the fool’s dream like a series of odd 
masquerades, or a symbolic drama about love, death, despair and hope.
　 The hero Kilroy has no aim or reason to live for.　He is persistently 
tormented by the dictator Gutman and the horrible streetcleaners like 
secret police.　Concerning the social background, this play was first 
performed in New York in 1953, when the Cold War escalated because 
Soviet Russia succeeded in conducting an H-bomb test while in the United 
States McCarthyism became more severe.　The audience perhaps felt 
themselves “in a dark wood where the straight way was lost” from Dante’s 
Inferno.　Tennessee Williams used the famous phrase as an epigraph for 
this play.　The author seems to make Kilroy lament just like Hamlet that 
time is out of joint.　A certain critic thought the theme of Camino Real as 
Job’s reproving and Satan’s rising against God.　Where there seems to be 
no virtue, how could a person keep the faith and find hope and love without 
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self-pity?
　 According to another critic, Tennessee Williams was “a playwright 
with romantic mind” who pursued what he would have been, although he 
was always keenly realizing a sense of frustration, vanity, loss and 
meaninglessness.　However hard the situation was, whether it was 
political or moral, he struggled for his ideal of beauty and goodness under 
arms of humor.　Don Quixote is a strong ideal figure of romantic mind.　
He reappears as a hope of unconquerable soul in such works as Man of La 
Mancha or G. Greene’s Monsignor Quixote afterwards.
